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He has mmblnad mhl and at;'mmistraﬂve work wim his cr&ativa life. Petrossian
has been active as part of EWS Union of Armenia, the Peace Fund and as
a pedagogue. Konstantin Petrossian's repertoire includes symphonic, chamber,
vocal and mstrurnanﬁpgma&:d well as music for motion pictures and the theater.

Many of his works, narr@"@ﬁ-mto f'nr Voice and the song Armenia have brought

him wide acclaim. P fr :

Since 1995, Petrossian lha&&nd works in USA He is the director of the Cultural
Center of Providence and the music director of the city's Armenian Church. Since
1997, Petrossian is also a funding member and the artistic director of the Rhode

Island Armenian Music Festival.

His Dialogues for the Violin and the Cello illustrate the composer's drive to create

inspiring, lively musical images and structurally new composition. Petrossian's 10

minute piece is a procession of 5 recitatives each in contrasting timbres. in each and

every one, the composer introduces a newmood and a new thematic subject. This is

a captivating, d:fmmic dialﬂgua betwaen the violin and the cello that seams to be
“abauteverything”. ——
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YndwnghuiinphG, npp dgund t wpunwhwpnhg Grwlnnh bpuyd zmwul"[' yEpwwplbph L
YniwnghghnG  albph uwnbnddwip: 10 pawbwiing Whtup bl wenudng
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CHAUSHYAN

State %ﬁ;gnuuﬂet

1 'ﬁra.timll.n Hagop Mekinian - second violin
rola Fﬂiht Simonian—=cello

o

MSHYAHWIE hqrr;h 1946. He graduated from
as State Conservatory of Yerevan as a composer

E. wﬂoygdlﬁulphnmmrﬂumrﬂ

Ghaushyan iargaiy camposes for instrumental ansembles The symphony To the
Unknown Solidier written for a large symphonic orchestra, two concertos for the
piano and a symphonic orchestra, concerto for the violin and a symphonic orchestra,
4 string quartets, piano frio, Sanatas for various instruments as well as many vocal
works are a part of his riutrrﬂptlb L ny

in 1984, Chaushyan's | sacdnﬂ string quar!uf was selected by the UNESCO
Composers' 31stinternational Convention in Paris as one of the twelve best works ol
the year, In 1985, it was performed in 10 countries; Bulgaria, Hungary, Easl
Germany, ﬂanmark Spain Nom‘ay, Fu:lugai Turkey, Switzerland and Sweden

its richness of sound often makes the stﬂng quartet sound like an orchestra. In this
work, Chaushyan revives theé intrinsic possibilities of each instrument and their
obertonic essence. It consists of seven different moods which connect as one
1. Andante 2.Allegro 3. Moderato 4. Moderato 5. Andante 6. Allegro 7. Moderato
According to the'author’s interpretation these are seven different sides of the same
phenomenon which incorporate into a rhythmo-intonational progressive unity.
Chaushyan's quartet is dedicated to E. Tatevosyan, H. Mekinyan, Y. Papyan and
F. Simonyan; members of the Komitas State String Quartet.
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Bplpnnn pupwjhG Ydwninbinh  hwibpquinG Qwlpp thwynl unwgytg: 1984p.
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' tmhuqnuﬁ unbndwgnpdntpntOGbiphg 0bhp L dpw)l 1985p-h plpwgpnud hiskig 10
: "rll fbpnd’. Baynwppw, Sacbguwphw, 993, Ywbhw, buwwihw, Lapdbghw,
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Lywnintivnh at2wgnwy wimubdGwhwinbnipniGp Opw hGgnGughG dwywil b Iwbwiu
 pumwyp hGgnud t Gdwgwhudph wbu: Yndwnghoinpp Jbipwébmd t gnpohplbnh
gg;nr:mp;w[l Obppht hbwmodnpnepynelibbpp pwgwhwinbing Gpwig opbipunnbwhi

~ tmpntlp: Upwiwu ygwpnboh jng thnfuluigwigws inpwownpnipimbibnp Ywpobe. -

uhwnpdnud 6O dElp djnwehl: 1. Andante, 2. Allegro, 3. Moderato, 4. Moderato. 5.

i nte, 6. Allegro moderato, 7. Moderato.
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ght" for instrumental ensembie
ic's Ensembie for Contemporary Music
it director, Nataliya Litvinova —violin Serg<y
irina Shiyakhter — piano, Stanislav Zakorsky =
ésahook clarinet - :

#ERWAN was bom in Gyunri in 1951, He
- gra from the Komitas State Conservatory of Yerevan

-@s acompose WG* iazarian/ and as a violinist
. WH Vartantyan/. - Ph

He is the authorof operas Shooshanig and Caesar, fﬂlk opera-ballet Mﬂkats Mirza: 2

ballets Orestes and King Oedipus. Is the author of many concertos, 3 string quartets,
and sonatas for various instruments, works for nimerous ensembles and chorales.

and arrangements for apprn tﬂyﬁED spirﬂual and pcrpular songs.

o

From 1987 and 1995, Y&rka dtmctaﬂ the mnt music ensemble of Armenia

“TAGHARAN’, guiding the ensemble towards international recognition. From 1995

till 2007 he directed the Koosan choir of the Hamazgayin Educational Social Sociéty

of Beirut and later on fuumiaﬂ !md directed the Hayasdan chamber orchestra and
other ansamhlqs / Y

In the year 2000, he became the music directnf of Parsegh Ganachian conservatory

in Beirut.
Yerkanyan wrote Reflections of Twilight for the flute. clarinet, violin, cello and the
piano in 1985. The mmpﬂsﬂlm underlines Yerkanian's deep love for expressive

sound. G
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Sargsyan is the author of 4 concertos for the violin and chamber orchestra, 3
concertos for the cello and er orchestra, 3 symphonies for large orchestras.
Sargsyan has also composed music for ensembles of unique formation and sonatas
for the violin, cello and the piand. T

Wit R TP

The history of the Armenian naion which progresses and changes with the problems
of the world, the tragic ¢  of ancientideals and the acute need to resurrect
them are reoccurring themes in Sargsyan’s music. .

The September Requiem written in the year 2002, What Was Left ..., and Mass of
the Phantom are works that fackle such existential themes and capture the attention
of the audience. : ’

Confessions of Survivors of Der Zor was written in conjunction with the 90th
anniversary of the Armenian Genocide.

The Alan Hovhannes chamber orchestra, conductor Meroocjan Simonian has
presented this composition many times and with great success.

www.naregatsi.org
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'l-bmw the theme B-A-C-H (opus 123)
a ﬂ#mhrdm

"Alan Hovhaness® Chambarorchesira

as a co 05 WE Yighhzarranf and a pianist
SrofeasorV. ,

Babayan wmta his ﬁr'at serious piece when he was B years old and at Q years he
already was the author of a symphony for a string ofchestra. Babayan composed
works in all genres, 6 operas; The Foreigner, Beethoven's Letter, Hamlet,
Liramlarum, Songs of Love %nﬂ Beauty, 40 Days of Musa Dagh- 4 ballets;
Pygmalion, Pan, Tﬂwa-m ight (premier in 1995 in Baltimore, USA), The Little
Prince- 2 oratorios; Dhr‘lsl and From the Life of Christ- 9 symphonies, 2
symphonic poems, numerous concertos (5 of the piano), 2 chamber symphonies, a
symphony for percussions, 3 chorale symphonies, pieces for a string orchestra, 7
string quartets, a piano quamt a brass quintet, & piano trio, many sonatas for
various hstruments {7 forthe pianoi, vocal series, music for children and more.

Hymn based on the theme B-A— C-H (upus 123) was written for the piano and a string
quartet by the request of the Bach 2000 International Music Festival held in
Germany in 2000. The piece was first performed that same year in Grimma,
Germany by the Allan Hovhannes orchestra and the author and was a great
success. Other performances foliowed in South Korea, USAand Armenia.

Hymn can be described as a one piece concert. Itis a dynamic composition featuring
a progression of states. The gradual growth of the main theme leads to a powerful
culmination which is followed by a well reasoned conclusion and an ending full of
peaceful infinity. . :

www.naregatsi.org
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